CURRICULUM VITAE

Nume/Prenume VIRGINAS ANDREA-ADRIANA

Functia si locul de munca conferentiar universitar,

(universitatea, facultatea, Universitatea Babes-Bolyai, Facultatea de Teatru si Film,
catedra) Catedra Maghiara de Film si Media

EDUCATIE SI FORMARE

2023: Atestat de absolvire Studii transdisciplinare ale traumei/Transdisciplinary Trauma Studies,
Summer University, Central European University, University of the State of New
York. Atestat datat: 11 septembrie 2023.

Atestat de abilitare Tn domeniul de studii universitare de doctorat Cinematografie si media,

Ministerul Educatiei, Roménia. Atestat nr. 4039 din 20. 04. 2023.

2022-2023: Dosar de abilitare in domeniul Cinematografie si Media, Scoala doctorala de Teatru
si Film, Universitatea Babes-Bolyai, Cluj, Napoca, Romania. Sustinere publica 10
noiembrie 2022.

2009: Titlu de doctor (PhD) in Stiinte Umaniste: Stiinte ale literaturii si ale culturii/Filologie,
Universitatea din Debrecen, Ungaria. Sustinere publicd 18 noiembrie, 2008.
Diploma de doctor nr. FI 17198/2/2009. Calificativ: summa cum laude.

2001-2008: Doctorand cu frecventa, Subprogramul anglo-american, Scoala Doctorald de Stiinte
ale Literaturii si ale Culturii, Facultatea de Litere, Universitatea din Debrecen,
Ungaria.

2002: Titlu de Master of Arts in Gender Studies, Central European University—University of The
State of New York. Diploma datata 20 iunie 2002. Calificativ: with distinction.



2001-2002: Student masterand, Departamentul Gender Studies/Stiintele Genului Social,
Programul de masterat, Universitatea Central-Europeana (CEU) din Budapesta,
Ungaria.

2002: Studii aprofundate in Teorie Literara, Universitatea Babes-Bolyai, Cluj-Napoca, Romania.
Diploma nr. 971 din 20 februarie 2002.

2000-2001: Student masterand, Programul de masterat Canonizarea valorilor literare, Catedra
de Limba si Literatura Maghiara, Facultatea de Litere, Universitatea Babes-
Bolyai, Cluj-Napoca, Romania.

2001: Titlu de licentiat in Filologie, Specializarea Limba si Literatura Maghiarda — Limba si
Literatura Engleza. Diploma de licentiat in filologie nr. 1543 din 10 august 2001.

1996-2000: Student, Specializarea Limba si Literatura Maghiara — Limba si Literatura Engleza,

Facultatea de Litere, Universitatea Babes-Bolyai, Cluj-Napoca, Romania.

1991-1995: Liceul Teoretic Bolyai Farkas, Tg. Mures, sectia de limbi moderne.

LIMBI STRAINE CUNOSCUTE

Limba engleza: nivel avansat (diploma universitara)

Limba romana: nivel avansat (diploma de bacalaureat, diploma universitara)
Limba franceza: nivel mediu (diploma DELF, diploma de bacalaureat)
Limba germana: nivel incepator

Limba maghiara: limba materna.

EXPERIENTA PROFESIONALA

2023 noiembrie—: membru n consiliul Dept. Maghiar de Film si Media, Facultatea de Teatru si
Film, Universitatea Babes-Bolyai, Cluj-Napoca

2023 iulie—: membru in Scoala Doctorala de Teatru si Film, Universitatea Babes-Bolyai, Cluj-
Napoca

2023 februarie—: conferentiar universitar, Dept. Maghiar de Film si Media, Facultatea de Teatru
si Film, Universitatea Babes-Bolyai, Cluj-Napoca

2020 noiembrie—2023 februarie: director, Departamentul Media, Universitatea Sapientia, Cluj-

Napoca



2020 octombrie—2023 februarie: membru in consiliul facultatii, Facultatea de Stiinte si Arte,
Universitatea Sapientia, Cluj-Napoca

2018 aprilie—2022 iulie: membru al senatului, Universitatea Sapientia, Cluj-Napoca

2016 septembrie—2020 octombrie: coordonator de departament, Departamentul Media,
Universitatea Sapientia, Cluj-Napoca

2015 septembrie—2023 februarie: conferentiar universitar, Departamentul Media, Universitatea
Sapientia, Cluj-Napoca

2008-2015: lector universitar, Departamentul Media, Universitatea Sapientia, Cluj-Napoca

2006-2008: asistent universitar, Departamentul Media, Universitatea Sapientia, Cluj-Napoca

2005-2006: asistent universitar, Departamentul de Limba si Literaturda Engleza, Universitatea
Crestina Partium, Oradea

2004-2006: asistent universitar asociat, Departamentul de Jurnalism, Universitatea Babes-
Bolyai, Cluj-Napoca

2004-2005: asistent universitar asociat, Departamentul de Limba si Literaturda Engleza,
Universitatea Crestind Partium, Oradea

2003-2006: asistent universitar asociat, Departamentul Media, Universitatea Sapientia, Cluj
Napoca

2002-2004: asistent universitar asociat, Departamentul de Limba si Literatura Maghiara,
Universitatea Babes-Bolyai, Cluj-Napoca

2002—-2004: editor, Filmtett magazin lunar de film, Cluj-Napoca, Romania

1999-2001: editor, Lk.k.t. revista de teorie literald si culturala, Colegiul Invizil, Universitatea

Babes-Bolyai, Cluj-Napoca
1996-1998: editor, Perspektiva revista lunard al Asociatiei Studentilor Maghiari din Cluj-
Napoca, Romania

1993-1998: intern, ziarul Népujsag si Radio Tg. Mures, Romania.

DOMENIUL DE CERCETARE: studii de film, studii culturale.

Studii de film — istoria filmului: genuri filmice, industrii mainstream vs. industrii periferice si/sau
minore, anglo-saxon, est european.

Studii de film — teoria filmului: iconografie, naratiune, intermedialitate.

Studii culturale: canoane culturale, memoria culturala, trauma culturala, studii de gen.



CONTRACTE DE CERCETARE

1 februarie 2023-31 ianuarie 2027: Aging and Gender in European Cinema. Parteneri: Goethe
Universitét Frankfurt, Universitd degli Studi di Udine, King’s College London, Université
Paris Sorbonne Nouvelle, Universitatea Babes-Bolyai, finantat de Volkswagen Stiftung —
coordonator partener.

5 mai 2022-4 mai 2024: Traume culturale in cinema-uri europene minore contemporane. Proiect
tip Tinere Echipe finantat de catre CNCS-UEFISCDI (numar proiect PN-111-P1-1.1-TE-
2021-0613, in cadrul PNCDI 111, 401 400 RON) — director proiect.

e  Rezultate: Polaroids from Our Past: Lucian’s Pintilie’s Balanta/The Oak (1992).
Intermedial Encounters / Intermedialis talalkozasok. Ed. Blos-Jani Melinda, Pieldner Judit,
Kir&ly Hajnal, Sandor Katalin, Lakatos Mihaly. Cluj-Napoca: Scientia PH, 2022, 237-242.
Media Borders in a Post-Media Age: The Historical and Conceptual Co-evolution of
Cinema, Television, Video and Computer Screens. In The Palgrave Handbook of
Intermediality. Ed. by Jorgen Bruhn, Asun LoOpez-Varela Azcarate, Miriam de Paiva
Vieira. Springer Nature-Palgrave Macmillan, 2023 (accepted, in print).The Post-
Colonial Gaze Meets Cultural Trauma Theory: On The Mediated Silence Of Interethnic
Couples In Hungarian And Romanian Films. In Transgressions of ,, Post”: Embodiments,
Activism, and Aesthetics. Ed. Andreea Mironescu, Simona Mitroiu. Leiden: Brill, 2024
(accepted). Ruhr mich nicht an/Nu ma atinge-ma (2018). In Klassiker des Rumanischen
Film. Ed. by Stephan Krause, Anke Pfeifer, Dana Duma. “Klassiker des osteuropéischen
Films”, Marburg: Schiren Verlag, 2024 (accepted).

Septembrie 2021-august 2024: A kozOsségi traumatizaltsag jatékfilmes feldolgozasai a kortars

europai filmben: a mediatizalt kdzosségi emlékezet egy lehetséges modellje/Procesarea
traumelor colective in filmul de fictiune european contemporan: un model posibil al
memoriei publice mediatizate. Bursa de cercetare postdoctoralda Bolyai Janos al Academiei
Maghiare de Stiinte, (cod: BO/00637/21/1, 8 500 000 HUF) — director proiect.

o Rezultate: Polaroids from Our Past: Lucian’s Pintilie’s Balanta/The Oak (1992).
Intermedial Encounters / Intermedialis talalkozasok. Ed. Blos-Jani Melinda, Pieldner Judit,
Kir&ly Hajnal, Sandor Katalin, Lakatos Mihaly. Cluj-Napoca: Scientia PH, 2022, 237-242.
Media Borders in a Post-Media Age: The Historical and Conceptual Co-evolution of
Cinema, Television, Video and Computer Screens. In The Palgrave Handbook of
Intermediality. Ed. by Jorgen Bruhn, Asun LoOpez-Varela Azcarate, Miriam de Paiva
Vieira. Springer Nature-Palgrave Macmillan, 2023 (accepted, in print).The Post-
Colonial Gaze Meets Cultural Trauma Theory: On The Mediated Silence Of Interethnic
Couples In Hungarian And Romanian Films. In Transgressions of ,, Post”: Embodiments,
Activism, and Aesthetics. Ed. Andreea Mironescu, Simona Mitroiu. Leiden: Brill, 2024
(accepted). Rihr mich nicht an/Nu ma atinge-ma (2018). In Klassiker des Rumanischen


http://film.sapientia.ro/ro/programe-de-cercetare/traume-culturale-in-cinema-uri-europene-minore-contemporane

Film. Ed. by Stephan Krause, Anke Pfeifer, Dana Duma. “Klassiker des osteuropéischen
Films”, Marburg: Schiren Verlag, 2024 (accepted).
lulie 2020—-august 2021: A k0z0sségi emlékezetként felfogott torténelmi film: népszerii magyar,

lengyel és roman peldak/Filmes istorice populare ca manifestari ale memoriei culturale.
Proiect senior de cercetare tip Domus Hungarica finantat de Academia Maghiara de Stiinte
(MTA) la ELTE, Budapesta, (cod: 1888/19/2020/HTMT, 400.000 HUF) — director proiect.

J Rezultate: Film Genres in Hungarian and Romanian Cinema: History, Theory, and
Reception. Lanham, MD: Rowman and Littlefield/Lexington Books, 2021, ISBN 978-1-
7936-1343-1, nr. de pagini 352. Between transnational and local in European cinema:
regional resemblances in Hungarian and Romanian films. In: Laura Canning, Ingrid Lewis
(ed.): European Cinema in the Twenty-First Century: Discourses, Directions, and Genres.
Palgrave Macmillan, 2020, 167-185.

Martie 2021-lulie 2021. Pastrarea traditiilor , fotografice” in Campia Transilvaniei. Bursa de

profesor mentor Klebelsberg Kund in cadrul Programului Balassi Balint, finantat de
Ministerul de Externe al Ungariei, student Orsolya Salamon (300.000 HUF) — membru.

Septembrie 2020 — septembrie 2021: Fischer Istvan filmrendezé és a kisebbségi identitds
[Regizorul de film Fischer Istvan si identitatea minoritara ]. Bursa de mentor, Programul de
Burse Collegium Talentum finantat de Fundatia Sapientiae Hungariae, student Farkas
Boglarka Angéla, (500.000 HUF) — membru.

Mai 2019 — mai 2021. Arta maghiara fotografica si filmica din Transilvania intre era analogului
si al digitalului. Proiect de cercetare in grupa finantat de Institutul Programelor de Cercetare
(IPC), Univ. Sapientia, Cluj-Napoca, (48.000 RON) — director proiect.

e Rezultate: Lightweight Cameras and Dissident Filmmakers: Seminal Case Studies from
1968 to 1980 Romania. Historical Journal of Film, Radio and Television 2021, Vol. 21 (3),
541-558, (nhttps://doi.org/10.1080/01439685.2021.1936983). Thomson Reuters Arts and Humanities
Citation Index, ProQuest Central, MLA International Bibliography. Film Genres in
Hungarian and Romanian Cinema: History, Theory, and Reception. Lanham, MD: Rowman
and Littlefield/Lexington Books, 2021, ISBN 978-1-7936-1343-1, nr. de pagini 352. Az
erdélyi (magyar) fotografia és mozgdokép: a magyar €s a roman kis nemzeti mozik peremén
[Fotografia si filmul transilvan (maghiar): in intersectia cinema-urilor minore maghiare si
romane]. ME.DOK: Media, History, Communication 2020, 2: 5-22. Index Copernicus,
CEOOL, ERIH Plus. The Impact of COVID-19 On Creative Industries in Hungary and
Romania. (Learning from the virus: the impact of the pandemic on communication, media
and performing arts disciplinary fields: a round-table, together with Chiara Giaccardi -
Jérdme Bourdon - Nico Carpentier - Kirsten Drotner - Dana Renga). Comunicazioni sociali
2020, 2: 157-169. Scopus.

Martie 2020 — lunie 2020. Identitatea tinerilor maghiari creatori de film din Transilvania intre

Budapesta si Bucuresti. Bursa de profesor mentor Klebelsberg Kuné in cadrul Programului


https://doi.org/10.1080/01439685.2021.1936983

Balassi Balint, finantat de catre Ministerul de Externe al Ungariei, student Incze Kata
(250.000 HUF) — membru.

Septembrie 2017-decembrie 2019. Reinterpretarea intermedialitatii in filmul contemporan:
forme ale liminalitatii in schimbare. Proiect tip IDEI finantat de catre CNCS-UEFISCDI,
(cod: PN-I11-P4-1D-PCE-2016-0418, 800 000 RON) — membru.

o Rezultate: Electronic Screens in Film Diegesis: Modality Modes and Qualifying Aspects of
a Formation Enhanced by the Post-Digital Era. In: Lars Ellestrom (ed): Beyond Media
Borders: Intermedial Relations among Multimodal Media. Palgrave Macmillan, 2020,
Volume 1, 141-173. Romanian science fiction between Cold War hard labour and
multimedial compositing. In: Irina Trocan (ed.): Romanian Cinema Inside Out: Insights on
Film Culture, Industry and Politics 1912-2019. Bucuresti: Editura Institutului Cultural
Roman, 2019, 170-184 . Television and video screens in filmic narratives: medium
specificity, noise and frame-work. Acta Universitatis Sapientiae Film and Media Studies
2019, Vol 17: 81-96. CEEOL, DOAJ, EBSCO Discovery Service, ERIH Plus, ESCI, FIAF.
A Kortars kelet-europai kotédésti film identitasardl és az intermedialis miivészetkoziség
alapfoku lehetdségérdl [Filmul est-european contemporan: o posibild identitate regionala
prin nivelul de baza al intermedialitatii]. Korunk 2019, (6): 23-31. CEEOL, EBSCO. On the
role of diegetic electronic screens in contemporary European cinema. Acta Universitatis
Sapientiae Film and Media Studies 2018, Vol 15 (1): 87-102. CEEOL, DOAJ, EBSCO
Discovery Service, ERIH Plus, ESCI, De Gruyter. Gendered transmediation of the digital
from S1mOne to Ex Machina: ’visual pleasure’ reloaded? European Journal of English
Studies 2017, Vol. 21 (3): 288-303, Web of Science: Social Sciences Citation Index, Arts
and Humanities Citation Index, Current Contents: Social and Behavioral Sciences, Current
Contents: Arts and Humanities.

Octombrie 2017 — octombrie 2018. Cine-versity. Proiect Creative Europe — MEDIA/EACEA de

educatie filmica, , parteneri: Via University College, Danemarca, MOME University of Art
and Design, Ungaria, Vilnius Technical University, Lituania, (cod 2017 - 1701/001-001 -
589403-CREA-1-2017-1-DK-MED-FILMEDU, 10.000 EUR), responsabil partener Univ.
Sapientia.

o Rezultate: Analiza filmelor Clouds of Sils Maria (2014, Olivier Assayas), Cigarettes and
Coffee (2004, Cristi Puiu), The Oak (1992, Lucian Pintilie), A Bomb Was Stolen (1961, lon
Popescu Gopo). Cine-versity, The Animation Workshop, VIA University College,
Danemarca, Septembrie 2018, 10-12, 25-27, 33-38, 55-58. Aplicatia Cine-Versity, Google
Play.

lulie 2017 — decembrie 2017. Creatoare feminine in industrii filmice est-europene: mobilizate si

identitate diasporica. Proiect senior de cercetare tip Domus Hungarica finantat de Academia
Maghiara de Stiinte (MTA) la ELTE, Budapesta, (cod: 2763/43/2017/HTMT, 250.000
HUF) — director proiect.


https://www.degruyter.com/view/j/ausfm.2018.15.issue-1/ausfm-2018-0005/ausfm-2018-0005.xml
https://www.degruyter.com/view/j/ausfm.2018.15.issue-1/ausfm-2018-0005/ausfm-2018-0005.xml
https://play.google.com/store/apps/details?id=com.Decochon.Cineversity&gl=RO

° Rezultate: Film Genres in Hungarian and Romanian Cinema: History, Theory, and
Reception. Lanham, MD: Rowman and Littlefield/Lexington Books, 2021, ISBN 978-1-
7936-1343-1, nr. de pagini 352. Kollektv emlékeink a mobilitasrol: a néi alakoktol a néi
alkotokig magyar gyartasi kontextusban [Memorii colective despre mobilitate: de la
caracterele feminine la creatoarele feminine in productia maghiard de filme] (impreuna cu
Emese Bird, Maria Bothazi, Réka Kassay). In Gy6ri Zsolt és Kalmar Gyorgy (eds.), Nemi és
etnikai terek viszonyai a magyar filmben [Relatii spatiu, gen si etnicitate in filmul maghiar].
Debrecen: Editura Debreceni Egyetemi Kiado, 2018, 45-58. Embodied memories of
geographical and social mobility: White-collar women in postcommunist films about
Romania. Journal of European Studies 2018, Vol. 48(3-4): 278-294. Arts and Humanities
Citation Index, British Humanities Index, EBSCO: Humanities International Complete,
MLA International Bibliography, Scopus. Recenzia volumului Small Cinemas in Global
Markets (ed. Janina Falkowska, Lenuta Giukin, David Desser). Apparatus Journal: Film,
Media and Digital Cultures in Central and Eastern Europe 2018/6,
http://www.apparatusjournal.net/index.php/apparatus/article/view/116/287.

Martie 2017—august 2018. Cultura vizuala si mediul fotografiei in Transilvania dinaintea celui de

al doilea razboi mondial. Proiect de cercetare in grupa finantat de Institutul Programelor de
Cercetare (IPC), Univ. Sapientia, Cluj-Napoca (10 000 RON) — membru.

Octombrie 2016—martie 2017. Creatoare feminine Tn industrii filmice est-europene: exemple din
Transilvania/Romdnia, Slovacia si Ungaria. Proiect ptr. grupe de cercetare Domus
Hungarica finantat de Academia Maghiard de Stiinte (MTA), membri din partea Univ.
Reformata Karoli Gaspar, Ungaria, Universitatea Babes-Bolyai si Universitatea Sapientia,
Romania (cod 4815/16/2015/HTMT, 700.000 HUF) — director proiect.

J Rezultate: Film Genres in Hungarian and Romanian Cinema: History, Theory, and
Reception. Lanham, MD: Rowman and Littlefield/Lexington Books, 2021, ISBN 978-1-
7936-1343-1, nr. de pagini 352. Kollektv emlékeink a mobilitasrol: a néi alakoktol a néi
alkotokig magyar gyértési kontextusban [Memorii colective despre mobilitate: de la
caracterele feminine la creatoarele feminine in productia maghiara de filme] (impreuna cu
Emese Bird, Maria Bothazi, Réka Kassay). In Gyori Zsolt és Kalmar Gyorgy (eds.), Nemi és
etnikai terek viszonyai a magyar filmben [Relatii spatiu, gen si etnicitate in filmul maghiar].
Debrecen: Editura Debreceni Egyetemi Kiad6, 2018, 45-58. Embodied memories of
geographical and social mobility: White-collar women in postcommunist films about
Romania. Journal of European Studies 2018, Vol. 48(3-4): 278-294. Arts and Humanities
Citation Index, British Humanities Index, EBSCO: Humanities International Complete,
MLA International Bibliography, Scopus. Recenzia volumului Small Cinemas in Global
Markets (ed. Janina Falkowska, Lenuta Giukin, David Desser). Apparatus Journal: Film,
Media and Digital Cultures in Central and Eastern Europe 2018/6,
http://www.apparatusjournal.net/index.php/apparatus/article/view/116/287.

lanuarie 2016-iunie 2016. Caractere feminine mobile si creatoare mobile in filme maghiare

contemporane. Proiect senior de cercetare tip Domus Hungarica, finantat de Academia


https://journals.sagepub.com/doi/abs/10.1177/0047244118796093
https://journals.sagepub.com/doi/abs/10.1177/0047244118796093
https://journals.sagepub.com/doi/abs/10.1177/0047244118796093
http://www.apparatusjournal.net/index.php/apparatus/article/view/116/287
https://journals.sagepub.com/doi/abs/10.1177/0047244118796093
https://journals.sagepub.com/doi/abs/10.1177/0047244118796093
https://journals.sagepub.com/doi/abs/10.1177/0047244118796093
http://www.apparatusjournal.net/index.php/apparatus/article/view/116/287

Maghiara de Stiinte (MTA) la Universitatea din Debrecen. (cod 6611/32/2015/HTMT, 200.
000 HUF) — director proiect.

o Rezultate: Film Genres in Hungarian and Romanian Cinema: History, Theory, and
Reception. Lanham, MD: Rowman and Littlefield/Lexington Books, 2021, ISBN 978-1-
7936-1343-1, nr. de pagini 352. Kollektv emlékeink a mobilitasrdl: a néi alakoktol a ndi
alkotdkig magyar gyartasi kontextusban [Memorii colective despre mobilitate: de la
caracterele feminine la creatoarele feminine in productia maghiara de filme] (Impreuna cu
Emese Biro, Maria Bothazi, Réka Kassay). In Gydri Zsolt és Kalmar Gyorgy (eds.), Nemi €s
etnikai terek viszonyai a magyar filmben [Relatii spatiu, gen si etnicitate in filmul maghiar].
Debrecen: Editura Debreceni Egyetemi Kiado, 2018, 45-58. Embodied memories of
geographical and social mobility: White-collar women in postcommunist films about
Romania. Journal of European Studies 2018, Vol. 48(3-4): 278-294. Arts and Humanities
Citation Index, British Humanities Index, EBSCO: Humanities International Complete,
MLA International Bibliography, Scopus. Recenzia volumului Small Cinemas in Global
Markets (ed. Janina Falkowska, Lenuta Giukin, David Desser). Apparatus Journal: Film,
Media and Digital Cultures in Central and Eastern Europe 2018/6,
http://www.apparatusjournal.net/index.php/apparatus/article/view/116/287. Recenzia
volumului Politicile filmului. Contributii la interpretarea cinemaului romdnesc (ed. Andrei
Gorzo si Andrei State, Cluj-Napoca: Tact, 2014). Contact Zones 2016/1, 74-77, (ELTE,
Budapesta). Virginas Andrea (ed.): Cultural Studies Approaches in the Study of Eastern
European Cinema: Spaces, Bodies, Memories. Newcastle-upon-Tyne: Cambridge Scholars
Publishing, 2016, ISBN 978-1-4438-0059-4, nr. de pagini 291. Fragile diegetic spaces and
mobile women: coping with trauma in Hungarian and Romanian films. In: Andrea Virginas
(ed.), Cultural Studies Approaches in the Study of Eastern European Cinema: Spaces,
Bodies, Memories. Newcastle upon Tyne: Cambridge Scholars Publishing, 2016, 66—84.

Mai 2013-decembrie 2015. Rolul elementelor generice in cinema-uri minore europene. Proiect

tip PD de cercetare postdoctorald finantat de CNCS-UEFISCDI (cod: PN-11-RU-PD-2012-
3-0199, 252 000 RON/60.000 EUR) — director proiect.

o Rezultate: Film Genres in Hungarian and Romanian Cinema: History, Theory, and
Reception. Lanham, MD: Rowman and Littlefield/Lexington Books, 2021, ISBN 978-1-
7936-1343-1, nr. de pagini 352. Traces of genre in New Romanian Cinema: a narrow path
for a small entity? In Christina Stojanova (ed.), The New Romanian Cinema. Edinburgh:
Edinburgh UP, 2019, 180-193. Film genre patterns and complex narrative strategies in the
service of authorship.  Literatura i Kultura Popularna 2018, Vol. 24: 25-37,
http:/Ikp.sjol.eu/product/-10412. ERIH Plus, Europeana, Cambridge Scientific Abstracts,
ProQuest. The "Hollywood factor’ in the most popular Hungarian films of the period 1996—
2014: when a small post-communist cinema meets a mainstream one. In Dorota Ostrowska,
Francesco Pitassio, Zsuzsanna Varga (eds.), Popular Cinemas in East Central Europe: Film
Cultures and Histories. I.B. Tauris, 2017, 263-281. Hungarian and Romanian film
production in transnational frameworks: small domestic taste. In Jana Dudkovéa and Katarina
Misikova (eds.), Transformation Processes in Post-Socialist Screen Media. Bratislava:
Academy of Performing Arts, Institute of Theatre and Film Research—The Slovak Academy
of Sciences, 2016, 77-96. Virginas Andrea (ed.): Cultural Studies Approaches in the Study
of Eastern European Cinema: Spaces, Bodies, Memories. Newcastle-upon-Tyne:
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Cambridge Scholars Publishing, 2016, ISBN 978-1-4438-0059-4, nr. de pagini 291. The
“burden of the real” in Eastern European and Scandinavian genre films: knitwear, dancing
bodies, and endoscopy. In Doru Pop (ed.), Provocation as Art-Scandal, Shock and Sexuality
in Contemporary Visual Culture: Proceedings of the 2" Ekphrasis Conference. Cluj-
Napoca: Accent, 2015, 123-132, ISBN 978-606-561-148-1. Banyak és kraterek a diegetikus
térben, avagy kollektiv traumafeldolgozas roman-magyar jatékfilmekben [Mine si cratere Tn
spatiul diegetic, ori procesarea traumei colective in coproductii romano-maghiare] In Gyori
Zsolt és Kalmar Gyorgy (eds.), Tér, hatalom és identitds viszonyai a magyar filmben
[Relatii spatiu, putere si identitate in filmul maghiar]. Debrecen: Editura Debreceni
Egyetemi Kiado, 2015, 171-182. Embodied genetics in science-fiction, big-budget to low-
budget: from Jeunet’s Alien: Resurrection (1997) to Piccinini’s Workshop (2011). In Agnes
Peth6 (ed.), The Cinema of Sensations. Cambridge Scholars Publishing, Newcastle upon
Tyne, 2015, 343-359. Female stardom in contemporary Romanian New Wave cinema:
Unglamour? Alphaville Journal of Film and Screen Media 2015, Vol. 10 (Winter): 1-20.
DOAJ, Worldcat, CORA, FIAF. Katalin Varga és Lisbeth Salander: a trauma kozvetlen és
hipermedidlis nyomai. [Urmele imediate si hipermediate a traumei]. In GyOri Zsolt si
Kalmér Gyorgy (eds.), Test és szubkjetivitas a rendszervaltas utani magyar filmben [Corp si
subiectivitate in filmul maghiar contemporan]. Debrecen: Editura Debreceni Egyetemi
Kiad6, 2013, 15-29. Screens “as representation” and screens “as simulation” in mainstream
cinema detection: between Blade Runner (1982) and Splice (2009). The Nordic Journal of
Aesthetics 2014, (47): 76-93. Art Full Text (H.W. Wilson), Open Journal Systems (OJS),
EBSCOhost. Embodied genetics in science-fiction, big-budget to low-budget: from Jeunet’s
Alien: Resurrection (1997) to Piccinini’s Workshop (2011). Acta Universitatis Sapientiae,
Film and Media Studies, 2014 (8): 149-166. CEEOL, DOAJ, EBSCO Discovery Service,
ERIH Plus, ESCI, FIAF. Female trauma in the films of Szabolcs Hajdu, David Lynch,
Cristian Mungiu and Peter Strickland. Studies in Eastern European Cinema 2014, Vol. 5
(2): 155-168. DOI: 10.1080/17411548.2014.925336. Film and Television Literature Index,
MLA International Bibliography, ERIH Plus, Scopus. A kis mozik fogalma: roman és
magyar filmgyartasi példak [Conceptul cinema-ului minor: exemple din productia de filme
romana si maghiara]. Filmszem (Ungaria) 2014, 4(3), 5667, Film roméanesc contemporan.
Octombrie 2012—martie 2013. Iconografii si figuratii ale femeii minoritare n literatura si filmul

maghiar Proiect senior de cercetare tip Domus Hungarica, Academia Maghiara de Stiinte
(MTA) la Universitatea din Debrecen, (80 000 HUF), — director proiect.

o Rezultate: Kortars kelet-europai né-képek: irodalmi és filmes példak [Imagini feminine din
Europa de Est: exemple literare si filmice]. TNTeF (Tarsadalmi Nemek Tanulmanya e-
Folyoirat) Interdisciplinary eJournal of Gender Studies (Universitatea din Szeged), 2014, 4
(2), 37-55. Recenzia unor volume despre filmul european, aparute in 2010-2012: Aniko
Imre (ed.) A Companion to Eastern European Cinemas, Ewa Mazierska European Cinema
and Intertextuality: History, Memory and Politics, Daniela Berghahn & Claudia Sternberg
(ed.) European Cinema in Motion. Migrant and Diasporic Film in Contemporary Europe.
Scope (University of Nottingham) 2013/October, 119-126. Recenzia volumului Beata Hock
Gendered Artistic Positions and Social Voices. Politics, Cinema and the Visual Arts in
State-Socialist and Post-Socialist Hungary, TNTeF (Tarsadalmi Nemek Tanulmanya e-
Folydirat) Interdisciplinary eJournal of Gender Studies (Universitatea din Szeged), 2013/ 2,
56-67.



Septembrie 2011-Septembrie 2012. , European Virtual Academy. Proiect European Comission,
ERASMUS-LLP program de educatie filmica, parteneri: Universitatea Babes-Bolyali,
Romania, Hochschule Mittweida — University of Applied Sciences, Germania, Tampere
University of Applied Sciences, Finlanda, University pf Milano — BICOCCA, ltalia,
responsabil ptr. cursul Contemporary Mainstream Cinema din partea Univ. Sapientia (cod:
509941-LLP-1-2010-1-RO-ERASMUS-EVC, 800 EUR) — membru.

o Rezultate: Contemporary Mainstream Cinema. European Virtual Academy, 2011-2012,
SHUT, http://evaonlinecourses.eu/courses ( suport curs, fara ISBN).

Martie 2011-septembrie 2013. Film, reprezentare si regionalism in era post-media. Proiect de
cercetare in grupa finantat de Institutul Programelor de Cercetare (IPC), Univ. Sapientia,
Cluj-Napoca (10 000 RON) — membru.

o Rezultate: Bizalombol szétt bukasok a klasszikus amerkai filmben [incredere si tradare in
filmul american clasic]. Korunk 2012 (01): 90-91. CEEOL. New Filmic Waves in
Romanian and Hungarian Cinema: Allegories or Stories about Flesh? Acta Universitatis
Sapientiae, Film and Media Studies, 2011 (4): 131-142. CEEOL, DOAJ, EBSCO Discovery
Service, ERIH Plus, ESCI, FIAF.

Decembrie 2008 — septembrie 2009. Fenomene de remedializare in cinema. Proiect de cercetare
in grupa finantat de Institutul Programelor de Cercetare (IPC), Univ. Sapientia, Cluj-Napoca
(8 000 RON) — membru.

o Rezultate: Between ,,Facts” of Genre and ,,Fictions” of Love: Happy Together (1997) and In
the Mood for Love (2000). Acta Universitatis Sapientiae, Film and Media Studies, 2009 (1):
80-91. CEEOL, DOAJ, EBSCO Discovery Service, ERIH Plus, ESCI, FIAF.

Martie 2006—Septembrie 2008. Medialitatea filmului modernist si paradigma filmelor lui Jean-

Luc Godard. Proiect de cercetare in grupa finantat de Institutul Programelor de Cercetare
(IPC), Univ. Sapientia, Cluj-Napoca (8 000 RON) — membru.

o Rezultate: ,,Egy mozgoképes gyilkos: Peeping Tom.” [Un ucigas cinematic: Peeping Tom].
In: Gy6ri Zsolt (ed.), Fejezetek a brit film torténetébél [Capitole din istoria filmului
britanic]. Eger: Editura Liceum EKF, 2010, 217224, ISBN (13)9789639894563.

lanuarie 2006—iunie 2006. The Modern-Postmodern Turn and Crime Films. Proiect junior de

cercetare Domus Hungarica finantat de Academia Maghiard de Stiinte (MTA) la
Universitatea din Debrecen (40 000 HUF) — director proiect.

o Rezultate: (Post)modern Crime: Changing Paradigms? From Agatha Christie to Palahniuk,
from Film Noir to Memento. VDM Verlag Dr. Miiller, Saarbriicken, 2011, ISBN 978-3-639-
35267-2, nr. de pagini 205. Crime Genres and the Modern-Postmodern Turn: Canons,
Gender, Media. Cluj-Napoca: Editura Scientia, 2008, ISBN 978-973-7953-995, nr. de pagini
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248 [CNCSIS in categoria B in 2007, 2020]. Post(modernism): noir traces in 1990s crime
movies. In Kiss Attila, Szényi E. Gyorgy (eds.), Traditions and Historical Perspectives:
European Iconography East and West: The Iconography of Gender. Szeged: Editura JATE
Press, 2008, 195-203. ISBN (13) 9789634828754. (On)vallomasos helyzetek a film noir
miifaj két példajaban — Mildred Pierce és Bree Daniels esete. [Situatii de confesiune in doua
exemple de film noir — cazul Mildred Pierce si Bree Daniels]. In Séllei Nora (ed.), 4 né mint
szubjektum, a ndi szubjektum [Subiectivitatea feminina]. Debrecen: Editura Universitara
Kossuth, 2007, 287-303. ISBN 9789634730637. A mult egy képerny6? Az elsGszintl
diegézis megnyitdsa médiumok kozbeiktatasa révén [Trecutul e un ecran? Deschiderea
diegezei primare prin introducerea unor media]. In Pethd Agnes (ed.) Film, Kép. Nyelv.
Cluj-Napoca: Editura Scientia, 2007, 259-275, ISBN: 789737953674. mAz els6szintii
diegézis megnyitasa blniigyi filmekben [Deschiderea diegezei primare in filme polifiste].
Partitira Revista de stiinte literare ale Universitatii de Filosofie Konstantin (Slovacia)
2007/1, 17-30. A modern(izmus) lenyomatai posztmodern miifajfilmekben. [Urmele
modernismului in filme de gen postmoderne]. Revista Arhivei Maghiare de Film
Filmkultdra (in sectiunea Ganduri), 2005/iulie. Detektivtorténet: Kklasszikus, modell és
szubvertalt méretben. [Variante clasice si subversive ale romanulul politist] LélekJelenLét
(revista tinerilor cercetatori in stiintele umaniste, Cluj-Napoca, Szeged HU), 2001, Vol. 2
(1), 25-31.

2005. The Modern-Postmodern Turn and Crime Films. Grantul de scriere al disertatiei, finantat

de Fundatia Arany Janos, Ministerul Educatiei, Ungaria (50 000 HUF).

o Rezultate: (Post)modern Crime: Changing Paradigms? From Agatha Christie to Palahniuk,
from Film Noir to Memento. VDM Verlag Dr. Miller, Saarbriicken, 2011, ISBN 978-3-639-
35267-2, nr. de pagini 205. Crime Genres and the Modern-Postmodern Turn: Canons,
Gender, Media. Cluj-Napoca: Editura Scientia, 2008, ISBN 978-973-7953-995, nr. de pagini
248 [CNCSIS n categoria B in 2007, 2020]. Post(modernism): noir traces in 1990s crime
movies. In Kiss Attila, Szényi E. Gyorgy (eds.), Traditions and Historical Perspectives:
European Iconography East and West: The Iconography of Gender. Szeged: Editura JATE
Press, 2008, 195-203. ISBN (13) 9789634828754. (On)vallomasos helyzetek a film noir
miifaj két példajaban — Mildred Pierce és Bree Daniels esete. [Situatii de confesiune in doud
exemple de film noir — cazul Mildred Pierce si Bree Daniels]. In Séllei Nora (ed.), A né mint
szubjektum, a ndéi szubjektum [Subiectivitatea feminina]. Debrecen: Editura Universitara
Kossuth, 2007, 287-303. ISBN 9789634730637. A mult egy képerny6? Az elsészinti
diegézis megnyitasa médiumok kozbeiktatasa révén [Trecutul e un ecran? Deschiderea
diegezei primare prin introducerea unor media]. In Pethé Agnes (ed.) Film, Kép. Nyelv.
Cluj-Napoca: Editura Scientia, 2007, 259-275, ISBN: 789737953674.

lanuarie 2005-iunie 2005. The Modern-Postmodern Turn and Crime Films. Proiect junior de

cercetare tip Domus Hungarica, finantat de Academia Maghiara de Stiinte (MTA) la
Universitatea din Debrecen (40 000 HUF) — director proiect.

o Rezultate: (Post)modern Crime: Changing Paradigms? From Agatha Christie to Palahniuk,
from Film Noir to Memento. VDM Verlag Dr. Miller, Saarbrticken, 2011, ISBN 978-3-639-
35267-2, nr. de pagini 205. Crime Genres and the Modern-Postmodern Turn: Canons,
Gender, Media. Cluj-Napoca: Editura Scientia, 2008, ISBN 978-973-7953-995, nr. de pagini
248 [CNCSIS 1n categoria B in 2007, 2020]. Post(modernism): noir traces in 1990s crime
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movies. In Kiss Attila, Szényi E. Gyorgy (eds.), Traditions and Historical Perspectives:
European Iconography East and West: The Iconography of Gender. Szeged: Editura JATE
Press, 2008, 195-203. ISBN (13) 9789634828754. (On)vallomasos helyzetek a film noir
mifaj két példajaban — Mildred Pierce és Bree Daniels esete. [Situatii de confesiune in doua
exemple de film noir — cazul Mildred Pierce si Bree Daniels]. In Séllei Nora (ed.), A né mint
szubjektum, a ndi szubjektum [Subiectivitatea feminina]. Debrecen: Editura Universitara
Kossuth, 2007, 287-303. ISBN 9789634730637. A mult egy képerny6? Az elsOszinti
diegézis megnyitasa médiumok kozbeiktatasa révén [Trecutul e un ecran? Deschiderea
diegezei primare prin introducerea unor media]. In Pethé Agnes (ed.) Film, Kép. Nyelv.
Cluj-Napoca: Editura Scientia, 2007, 259-275, ISBN: 789737953674.

2004-2006. Schimbari ale structurii sincronice al cinematografului. Relatii dintre text, imagine §i

sunet in film. Proiecte de cercetare in grupa finantate de Institutul Programelor de Cercetare
(IPC), Univ. Sapientia, Cluj-Napoca (10 000 RON).

. Rezultate: “The Texture of the Medium™: Letters and Colours as Images in Crime Movies.
In Agnes Pethd (ed.), Words and Images on the Screen: Language, Literature, Moving
Pictures. Newcastle upon Tyne: Cambridge Scholars Publishing, 2008, 203-212, ISBN (13)
9781847188434.

Septembrie 2001-septembrie 2004. Crime Genres and the Modern-Postmodern Turn. Grantul de

PhD al Colegiului Marton Aron si Ministerul Educatiei, Ungaria.

o Rezultate: (Post)modern Crime: Changing Paradigms? From Agatha Christie to Palahniuk,
from Film Noir to Memento. VDM Verlag Dr. Miller, Saarbriicken, 2011, ISBN 978-3-639-
35267-2, nr. de pagini 205. Crime Genres and the Modern-Postmodern Turn: Canons,
Gender, Media. Cluj-Napoca: Editura Scientia, 2008, ISBN 978-973-7953-995, nr. de pagini
248 [CNCSIS in categoria B in 2007, 2020]. Post(modernism): noir traces in 1990s crime
movies. In Kiss Attila, Szényi E. Gyorgy (eds.), Traditions and Historical Perspectives:
European Iconography East and West: The Iconography of Gender. Szeged: Editura JATE
Press, 2008, 195-203. ISBN (13) 9789634828754. (On)vallomasos helyzetek a film noir
miifaj két példajaban — Mildred Pierce és Bree Daniels esete. [Situatii de confesiune in doud
exemple de film noir — cazul Mildred Pierce si Bree Daniels]. In Séllei Noéra (ed.), A né mint
szubjektum, a ndéi szubjektum [Subiectivitatea feminina]. Debrecen: Editura Universitara
Kossuth, 2007, 287-303. ISBN 9789634730637. A mult egy képerny6? Az elsészinti
diegézis megnyitasa médiumok kozbeiktatasa révén [Trecutul e un ecran? Deschiderea
diegezei primare prin introducerea unor media]. In Pethé Agnes (ed.) Film, Kép. Nyelv.
Cluj-Napoca: Editura Scientia, 2007, 259-275, ISBN: 789737953674.

Septembrie 2001-iunie 2002. Gendering Strategies and the High Art—-Mass Culture Divide.

Grantul de MA al Central European University, Ungaria.

o Rezultate: A tomegkultira nemi megalapozottsdga(i) a modern-posztmodern fordulat
kontextusaban. [Recursiuni la genul social in discursul despre cultura de masa in contextul
trecerii de la modernism la postmodernism] Kalligram, 2003 (09): 48-57. CEEOL. Vazlatok
posztmodern ¢€s tomegkultura érintkezési pontjairdl. [Schite despre punctele comune ale
culturii de masa si ale postmodernului] In Szab6 Levente, Téth Zsombor (eds.), Rodosz
tanulményok 2001, Diskurzusok, perspektivak, relevancidk [Lucrari stiintifice RODOSZ],
Vol. 1. Cluj-Napoca: Editura Kriterion, 2001, 321-337, ISBN 9732606738.
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Septembrie 2000-septembrie 2001. Interpretarea literaturii maghiare din Romania. Proiect de
cercetare in grupa finantat de Institutul Programelor de Cercetare (IPC), Univ. Sapientia,
Cluj-Napoca (5 000 RON)

o Rezultate: ,,A vitrinek és a tiikrok martirjai.” [Figuri feminine in romanele a trei scriitoare
maghiare din Romania 1996-2006.] In Veres Zoltdn (ed.), ldentitasok [Identitati].
Stockholm: Editura Erdélyi Koényv Egylet, 2008, 113-127, ISBN 91-973281-6-2. A
,hataron tulisag” / ’hatéron inneniség”,a ,,ndiesség” és a ,,férfiassag” alakzatai. (2003-2005
kozott publikdlt magyar nyelvii prozai miivek) [Imagini figurative ale ,,granitei” si ale
»genurilor” in texte literare maghiare publicate intre 2003—2005]. In Fekete Vince (ed),
Hosszufény. Hataron tali magyar irok antologiaja. [O antologie a scriitorilor maghiari de
peste hotare]. Budapesta: Editura Magvetd, 2008, 88-116, ISBN (13) 9789631426540.
Kagyld, Kolumbia, kevert: néhany, a romaniai magyar irodalom diszkurziv képz6dményét
olvasé alakzat. [Scoica, Columbia, Mixat: cateva strategii de interpretare a constructiei
discursive a literaturii maghiare in Romania.] In Gabor Csilla, Selyem Zsuzsa (eds.),
Kegyesség, kultusz, tavolitds. Irodalomtudoméanyi tanulményok [Lucrari din domeniul
stiintelor literare]. Cluj-Napoca: Editura Scientia, 2002, 281-306, ISBN 9738575095.

1998-2000. Granturi studentesti tip graduate, CEEPUS-TEMPUS mobility grants 1998-2000, o

lund in fiecare semestru la Departamentul de Literatura Comparatd, Universitatea din
Szeged, Ungaria, si grant de mobilitate interguvernamentala Romania—Ungaria, 1998,

semestrul II., la Departamentul de Literaturd Maghiara si Estetica, ELTE, Ungaria.

RECUNOASTEREA

Premii, distinctii

2023-2024: Affiliated Fellow, Institute of Advanced Studies, Central European University,
Budapest.

2023: Premiul PRECISI2018 pentru rezultatele cercetarii al UEFISCDI, Ministerul Educatiei
Nationale, Ministerul Cercetarii si Inovarii.

2022: 1. Premiul pentru excelenta in cercetare al Univ. Sapientia. 2. Premiul Special Mention —
Janovics Center Award for Outstanding Humanities Research in Transnational Film and
Theatre Studies 2021, Universitatea Babes-Bolyai, Cluj-Napoca.

2021: 1. Premiul pentru excelenta in cercetare al Univ. Sapientia. 2. Premiul de Excelenta al
Academiei Maghiare de Arte (MMA) acordat Dept. Media al Univ. Sapientia ptr. activitatea
de pedagogie artistica de inalta calitate.

2020: Premiul pentru excelenta in cercetare al Univ. Sapientia.
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2019: 1. Premiul pentru excelenta in cercetare al Univ. Sapientia. 2. Premiul PRECISI2019
pentru rezultatele cercetdrii al UEFISCDI, Ministerul Educatiei Nationale, Ministerul
Cercetarii si Inovarii. 3. Premiul Asociatiei Criticilor si Filmologilor din UCIN ptr. volumul
editat de Irina Trocan, Romanian Cinema Inside Out: Insights on Film Culture, Industry and
Politics 1912-20109.

2018: Premiul PRECISI2018 pentru rezultatele cercetdrii al UEFISCDI, Ministerul Educatiei
Nationale, Ministerul Cercetarii si Inovarii.

2005: Premiul de critica literara Schopflin Aladar al Ministerului de Patrimoniu Cultural
National (NKOM) din Ungaria.

Referinte critice

Elzbieta Durys. Andrea Virginas: Film Genres in Hungarian and Romanian Cinema: History,
Theory, and Reception. Lanham, Boulder, New York, London: Lexington Books, 2021,
ISBN: 978-1-7936-1343-1, 978-1-7936-1344-8, 341 p. Apparatus. Film, Media and
Digital Cultures of Central and Eastern Europe, no. 15 (November).
https://doi.org/10.17892/app.2022.00015.316.

Lilla Téke. Virginas, Andrea, 2021. Film Genres in Hungarian and Romanian Cinema: History,
Theory and Reception. Lanham, MA: Lexington Books. 339 pp., Hungarian Cultural
Studies Vol. 15, 2022, https://doi.org/10.5195/ahea.2022.481 . Despre volumul Film Genres
in Hungarian and Romanian Cinema: History, Theory, and Reception. Lanham, MD:
Rowman and Littlefield/Lexington Books, 2021.

Trifunova, Temenuga (2021), Recommendation for the special feature on European Culture and
the Moving Image of Film Genres in Hungarian and Romanian Cinema. History, Theory,
Reception (2021). EuropeNow September 2021, CES-Council for European Studies,
Columbia University, https://www.europenowjournal.org/2021/09/11/september-2021/

Despre volumul Film Genres in Hungarian and Romanian Cinema: History, Theory, and
Reception. Lanham, MD: Rowman and Littlefield/Lexington Books, 2021.

Gyori, Zsolt (2021), New angles and accents in the study of Eastern European genre cinema.
Review of Film Genres in Hungarian and Romanian Cinema. History, Theory, Reception
(2021). Studies in Eastern European Cinema 31 August 2021 (online),
https://doi.org/10.1080/2040350X.2021.1969847. Despre volumul Film Genres in
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https://doi.org/10.5195/ahea.2022.481
https://www.europenowjournal.org/2021/09/11/september-2021/
https://doi.org/10.1080/2040350X.2021.1969847

Hungarian and Romanian Cinema: History, Theory, and Reception. Lanham, MD: Rowman
and Littlefield/Lexington Books, 2021.

Pdcsik Andrea. Review of Virginds Andrea (ed.): The Use of Cultural Studies Approaches in the
Study of Eastern European Cinema: Spaces, Bodies, Memories. Newcastle-upon-Tyne:
Cambridge Scholars Publishing, 2016. Apparatus Journal: Film, Media and Digital
Cultures in Central and Eastern Europe 2018/7,
http://www.apparatusjournal.net/index.php/apparatus/article/view/133 . Despre volumul

Virginds Andrea (ed.): The Use of Cultural Studies Approaches in the Study of Eastern
European Cinema: Spaces, Bodies, Memories. Newcastle-upon-Tyne: Cambridge Scholars
Publishing, 2016.

Vincze Teréz. Review of Virginas Andrea (ed.): The Use of Cultural Studies Approaches in the
Study of Eastern European Cinema: Spaces, Bodies, Memories. Newcastle-upon-Tyne:
Cambridge Scholars Publishing, 2016. Contact Zones (Budapest, ELTE), 2018/1,

http://contactzones.elte.hu/5-6 Despre volumul Virginas Andrea (ed.): The Use of Cultural

Studies Approaches in the Study of Eastern European Cinema: Spaces, Bodies, Memories.
Newcastle-upon-Tyne: Cambridge Scholars Publishing, 2016.
Gerencsér Péter. Két ,,poszt” a kozép-europai filmben. Tiszatdj Online, Ungaria, 2018. 02.25,

http://tiszatajonline.hu/?p=111568 . Despre volumul Virginas Andrea (ed.): The Use of

Cultural Studies Approaches in the Study of Eastern European Cinema: Spaces, Bodies,
Memories. Newcastle-upon-Tyne: Cambridge Scholars Publishing, 2016.
Varga Balazs. Filmek, tdmegek, kultardk. Két uj oktatasi segédanyagrol. Apertira 2017 6sz,

http://uj.apertura.hu/2017/osz/varga-filmek-tomegek-kulturak-ket-uj-oktatasi-

segedanyagrol/. Despre volumul A kortdars tomegfilm (tomegkultira, miifajok médiumok)

(egyetemi jegyzet) [Filmul popular contemporan: cultura de masa, genuri, medii - curs
universitar]. Cluj-Napoca: Editura Abel, 2016.

Bugaj, Matgorzata. In search of a new identity: Eastern Europe in transition. Studies in Eastern
European Cinema Volume 8, 2017 (3): 308-311. Despre volumul Virginas Andrea (ed.):
The Use of Cultural Studies Approaches in the Study of Eastern European Cinema: Spaces,
Bodies, Memories. Newcastle-upon-Tyne: Cambridge Scholars Publishing, 2016.

Toke, Lilla. Review of Virginds Andrea (ed.): The Use of Cultural Studies Approaches in the

Study of Eastern European Cinema: Spaces, Bodies, Memories. Newcastle-upon-Tyne:
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http://uj.apertura.hu/2017/osz/varga-filmek-tomegek-kulturak-ket-uj-oktatasi-segedanyagrol/

Cambridge Scholars Publishing, 2016. Hungarian Cultural Studies, e-journal of the

American Hungarian Educators Association, Volume 10 (2017),

https://ahea.pitt.edu/ojs/index.php/ahea/article/view/293/592. Despre volumul Virginas
Andrea (ed.): The Use of Cultural Studies Approaches in the Study of Eastern European
Cinema: Spaces, Bodies, Memories. Newcastle-upon-Tyne: Cambridge Scholars Publishing,
2016.

Vancea, Mihaela. Review of Virginds Andrea (ed.): The Use of Cultural Studies Approaches in
the Study of Eastern European Cinema: Spaces, Bodies, Memories. Newcastle-upon-Tyne:
Cambridge Scholars Publishing, 2016. Metacritic Journal for Comparative Studies and

Theory 3.1 (July 2017), http://www.metacriticjournal.com/article/78/cultural-studies-

approaches-in-the-study-of-eastern-european-cinema-spaces-bodies-memories. Despre

volumul Virginds Andrea (ed.): The Use of Cultural Studies Approaches in the Study of
Eastern European Cinema: Spaces, Bodies, Memories. Newcastle-upon-Tyne: Cambridge
Scholars Publishing, 2016.

Zamboéné Kocic-Larisa. Review of A4 kortars tomegfilm (tomegkultura, miifajok médiumok)
(egyetemi jegyzet) [Filmul popular contemporan: cultura de masa, genuri, medii - curs
universitar]. Cluj-Napoca: Editura Abel, 2016. TNTeF 2017 7.1: 187-189,

http://tntefjournal.hu/vol7/issl/zambone.pdf . Despre volumul A kortars témegfilm

(tomegkultura, miifajok médiumok) (egyetemi jegyzet) [Filmul popular contemporan: cultura
de masa, genuri, medii - curs universitar]. Cluj-Napoca: Editura Abel, 2016.
Huszar Linda: Nyomozas kaleidoszkoppal. Apertira magazin (Szeged) 5 octombrie, 2014,

http://magazin.apertura.hu/konyvszemle/nyomozas-kaleidoszkoppal/6139/. Despre volumul

Crime Genres and the Modern-Postmodern Turn: Canons, Gender, Media. Cluj-Napoca:
Editura Scientia, 2008.

Editorii Uj sz6 (Slovacia), Lepipalva avagy kriminalis torténetek a krimirdl. Despre volumul
colectiv Lepipalva. Tanulmanyok a krimirél [Studii despre genul politist], Dunaszerdahely
(SK): Editura Lilium Aurum, 20009.

Plajas Erzsébet: ,,A krimi és a modern-posztmodern fordulat”. Filmtett (Cluj-Napoca) 19
decembrie, 2008. Despre volumul Crime Genres and the Modern-Postmodern Turn:

Canons, Gender, Media. Cluj-Napoca: Editura Scientia, 2008.
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PROFESOR INVITAT (VISITING PROFESSOR SI KEYNOTE/INVITED SPEAKER)
2024. 12. 20, Cornelia Goethe Center, Goethe Universitaet, Frankfurt, Public Lectures on Aging

2023.

2023

2023.

2023

2022

2022.

2022

and Gender in European Cinema, Mothers as Grandmothers in European Small National
Cinemas, invited speaker together with Boglarka Farkas.

10. 9-10, Slovak Film Institute, Film and Television Faculty — The Academy of
Performing Arts, Slovak Audivisual Fund, 10th Annual KADU Interdisciplinary
Educational Seminar ,,Memory — Archive — Canon”, Cultural Memory-Work and Small

National Cinemas: Some Directions of Analysis, keynote speaker.

. 10. 5, Institute of Advanced Studies, Central European University, 2023-2024 Fellows

Opening Roundtable and Introductory Seminar, Culturally Mediated Traumas in
European Small National Cinemas, invited speaker.

10. 02, Universitatea Babes-Bolyai, Inaugurarea anului universitar 2023-2024, A
torténelmi film miifaja és a midcult kulturalis kanon [Genul filmului istoric si canonul

cultural midcult], keynote speaker.

. 02. 06, , Kolozsvéari Akadémiai Bizottsdg, Szinhdztudomanyi Szakbizottsag /Comitetul

Academic din Cluj-Napoca, Subcomitetul de Studii de Teatru si Academia Maghiara de
Stiinte (MTA), Cluj-Napoca, KESZLETT  Miihelykonferencia,  (Szinész)nék
sztarszerepben? Filmpeldak és teatralitas [Actrite in roluri de star? Teatralitate si exemple

filmice], keynote speaker.

. 11.14 — 17, Dundalk Institute of Technology, Dundalk, Irlanda, Mobilitate Erasmus+

Teacher’s Mobility, Adapting (between) Media, Adapting Film Genres; An Overview of
Eastern European Cinemas; visiting professor.

05. 13, Kolozsvari Akadémiai Bizottsag/Comitetul Academic din Cluj-Napoca si
Academia Maghiara de Stiinte (MTA), Cluj-Napoca, A koz0sségi traumatizaltsag
jatékfilmes feldolgozasai a kortars eurdpai filmben: a mediatizalt kulturalis emlékezet
egy lehetséges modellje [Procesarea traumelor colective in filmul european contemporan:

un posibil model al memoriei culturale meditizate], invited speaker.

. 05.09 — 12, Universitatea ELTE, Budapesta, Ungaria, Mobilitate Erasmus+ Teacher’s

Mobility, Media Technologies and Collective Memorywork. Freezing the Past in
Analogue Photography, deframing It in Film and Revitalizing It on the Laptop?; A
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miifajisag lehet6ségei eurdpai  kis mozis kontextusban: magyar €s roman
esettanulmanyok [Posibiltatile genurilor filmice in cinema-uri mici europene], visiting
professor.

2022. 05. 05, Universitatea Babes-Bolyai, Cluj-Napoca, Collocvium of the Janovics Centre for
Screen and Performing Arts, Cultural Memorywork and Small National Cinemas: Some
Directions of Analysis, invited speaker.

2022. 04.24, Wiesbaden, Germania, goEast — Festival der mittel und osteuropdischen Film
(Deutsches Filminstitut and Filmarchiv, Frankfurt am Main), Symposium: Which Way to
the East? Godard, Cinema and Ideology in Central and Eastern Europe, The Godardian
Femme in Eastern European Landscapes: Marta Mészaros, Szabolcs Hajdu and Radu
Jude, invited speaker.

2022 martie — 2022 mai, Bibo Istvan Szabadegyetem, Central European University, Budapesta,
Ungaria, Képek a masik Europabodl: a 2010-es évek magyar jatékfilmjei [Imagini din
cealalta Europa: filmele maghiare din anii 2010), conducator: dr. Kalmar Gyorgy,
profesor participant invitat, online.

2021. 09. 09, CES Cinema Studies Network for New Work in CES Cinema Studies Series
(SCMS, University of British Columbia, Columbia College Chicago), Roundtable on
Film Genres in Hungarian and Romanian Cinema: History, Theory, Reception and Greek
Cinema and Migration (by Philip E. Phillis),
https://www.youtube.com/watch?v=TQSkozQklek , invited speaker, online.

2021. 04. 13, Universitatea din Tallin, Estonia, Translating Memories Speaker Series, 21st
Century Historical Films and Small Nations’ Collective Memory: Examples From
Hungary and Romania, invited speaker, online.

2021. 01. 15, Kolozsvari Akadémiai Bizottsag/Comitetul Academic din Cluj-Napoca (Academia
Maghiara de Stiinte), Az erdélyi (magyar) fotografia és mozgdokép: a magyar és a roman
kis nemzeti mozik peremén [Fotografia si filmul transilvan (maghiar): in intersectia
cinema-urilor minore maghiare si romane], invited speaker, online.

2021. 01. 13, Centre for Intermedial and Multimodal Studies, Universitatea Linnaeus, Vaxjo,
Suedia, IMS seminar, Screens as places of intermediality and intercultural clash, invited

speaker, online.
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2020. 12. 16, Institutionen for film och litteratur, Universitatea Linnaeus, Vaxjo, Suedia, Hogre
seminariet, Frames and Framing: a constitutive element of cinematic worlds. A media
historical overview of television, video, computer and mobile screens’ introduction into
film diegetic worlds, invited speaker, online.

2020. 06. 24, masa rotunda a revistei Communicazioni Sociali: Journal of Media, Performing
Arts and Cultural Studies folydirat (Universita Cattolica del Sacro Cuore, Milano, Italia),
An overview of Hungarian and Romanian theatre and film industry strategies in the
March—May lockdown period, invited speaker, online.

2020. 05. 07, Facultatea de Siinte si Arte, Cluj-Napoca, Universitatea Sapientia, Zilele virtuale al
portilor deschise, Maradj otthon, nézzel tévét: megvaltozott filmnézési szokasaink [Stai
acasd, uita-e la televizor: noile noastre obiceiuri de vizionare], invited speaker, online.

2020. 02. 21, Librarium Book Corner, Cluj-Napoca, Prezentarea volumului Andrei Gorzo: Viata,
moartea si iar viata criticii de film, Polirom 2019, participant invitat.

2019. 12. 06, Scoala doctorala Istorie, Civilizatie, Cultura, Faculatea de Istorie si Filozofie,
Universitatea Babes-Bolyai, Cluj-Napoca, workshop-ul Filmul ca document istoric,
invited speaker.

2019. 11. 22, Institutul pentru Cercetarea Minoritatilor, Univ. Sapientia — Relatii Internationale si
Studii Europene, Cluj Napoca, Minorities, Immigrants and Kinstates in Eastern Europe
and the Global South (workshop si proiectie de film), impreuna cu Luis Escobedo, Tamas
Kiss, Tibor Toro6 si Arnab Dewan, participant invitat.

2019. 04. 13, Facultatea de Istorie si Filozofie, Universitatea Babes-Bolyai, Cluj-Napoca, 14.
Filoz6fus Nyilt Nap [Editia 14. Al Zilelor Deschise al Filozofiei], Poszthumanizmus és
film kerekasztal [Masa rotunad despre postumanism si film], (impreuna cu Anna Bétori,
Szilard Horvath-Kovécs, Aron Andréas Ivacson, Marié Nemes Z., Imre Ungvari-Zrinyi],
participant invitat.

2019. 03. 8-9, Facultatea de Litere, Universitatea Babes-Bolyai, Cluj-Napoca, Horvath Andor
75. Emlékkonferencia [O conferinte de studii umaniste in memoria lui Andor Horvéth],
Mindennapi allegériaink: interkulturdlis, intermedialis viszonyok a magyar és a roman
filmben [Alegoriile noastre zilnice: relatii intercultural si intermediale in filmul maghiar

si roman], invited speaker.
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2018. 12. 4-7, Hamburg Filmfest, DocEurope, Hamburg, Germany — invited professor pentru
finala EUFA/European University Film Awards 2018.

2018. 11. 29, CESI (Centrul de Excelenta in Studiul Imaginii) — Sala de Lectura al Facultatii de
Litere, Universitatea din Bucuresti, conferinta Miturile realismului: André Bazin la
centenar, Genuri filmice intre realism si spectacol: povara realului in film de gen est-
europene si scandinave, invited speaker.

2018. 10. 27, British Library Knowledge Center, Londra, Marea Britanie, conferinta 1918: A
New Europe on Film, Reflecting on a Century of Film from 7/918’s New European
Nations, Mediated Silence: Representing the Post-1918 Years in Hungarian and
Romanian Films, invited speaker.

2018. 09. 17-18, Academia de Film Konrad Wolf Babelsberg, Postdam, Germania, EWA
(European Network for Women in the Film Industry) Research Workshop Meeting,
Female Filmmakers Challenges in Creative Work. Cases of Hungarian Female
Filmmakers from Romania and Hungary, invited participant and speaker.

2018. 07. 27, Baile Tusnad, Balvanyos Summer Free University and Student Camp, Roundtable:
Film Festivals and Red Carpets (impreuna cu Németh Szabolcs El6d), invited discussant.

2018. 06. 25-30, Academia de Studii Economice, ASE, Bucuresti, 2018 Society for Romanian
Studies Conference, Roundtable: Consciousness, identity and spirituality in Romanian
cinema, invited participant (impreund cu Lenuta Giukin si Diana Popa).

2018. 04. 10-13, Dundalk Institute of Technology, Dundalk, Irlanda, Mobilitate Erasmus+
Teacher’s Mobility, “Female Filmmakers’ Challenges in Creative Work: Cases of
Hungarian Female Filmmakers from Romania and Hungary”, ,,Genre Theory: An
Overview. Global Genres, Small National Applications”, ,,The Possibilities of Feminism
and Political Cinema (Tercer Cine) in Eastern Europe”, ,,Audience numbers, festival
prizes: the most popular Hungarian and Romanian films of the 2010s”, visiting professor.

2017-2018, semestrul de toamna, Universitatea Sapientia, Tg. Mures, Departamentul de Stiinte
Sociale Aplicate, cursul Comunicare audiovizuala (BA), visiting professor.

2017. 11. 24-25, Universitatea din Debrecen, Ungaria, Departamentul de Literatura si Cultura
Maghiara, Zilele de studiu Cultura vizuala si genurile sociale (MA, PhD), ,,A magyar n6i

filmsztar: egy pre-kommunista, egy kommunista és egy posztkommunista variacio” [
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Starul de film feminin in cinema-ul maghiar: variante din pre-comunism, comunism si
postcomunism], invited speaker.

2017. 11. 17-18, Universitatea Catolica Pazmany Péter, Budapesta, Ungaria, Memory Matters.
Film, Culture, Politics—Film and Cultural Studies Symposium, ,,Embodied memories of
geographical and social mobility: white-collar women in films related to Eastern
Europe”, invited speaker.

20172018, semestrul de toamna, Universitatea Reformata K&roli Gaspar, Budapesta, Ungaria,
Facultatea de Stiinte Umane, cursurile Critica de film 3., Analiza narativa si de scenariu
(MA), visiting professor.

2017. 04. 25-28, Universitatea de Teatru si Film (SZFE), Budapesta, Ungaria, Mobilitate
Erasmus+ Teacher’s Mobility, ,,A film noir stilisztikaja” [Stilistica film noir], ,,A zenés
film feltételei” [Conditiille musical-ului], ,, Tematikdk az Gj-Hollywood iranyzat
rendez6inél” [Tematici la regizorii New Hollywood], ,,A magyar n6i filmsztar” [Starul
feminin n filmul maghiar] (BA, MA), visiting professor.

2016-2017, semestrul de toamna si de primavard, Universitatea Reformata Karoli Gaspar,
Budapesta, Ungaria, Facultatea de Stiinte Umane, cursurile Critica de film 1. si 2. (MA),
visiting professor.

2016. 12. 9-10, Universitatea din Debrecen, Ungaria, conferinta ZOOM 3 - Nemek és etnikumok
terei a magyar filmben [Spatiile etniilor si genurilor sociale in filmul maghiar ] , “Magyar
ndi alkotdk a kelet-eurdpai filmgyartasban: erdélyi, felvidéki és magyarorszagi példak”,
[Creatoare maghiare in industria filmica din Europa de Est: exemple transilvane, slovace
si ungare], keynote speaker.

2016-2017, semestrul de toamna, Universitatea ELTE, Budapesta, Ungaria, Scoala Doctorala de
Filozofie, Programul de Teorie de Film, Media si Cultura, cursul Teoria culturala al
traumei si filmul contemporan (PhD), visiting professor.

2016. 03. 7-11, Universitatea Linnaeus, Vaxjo, Suedia, Mobilitate Erasmus+ Teacher’s
Mobility, “From the analogue to the digital, between ‘real’ and ‘intermedial’: film genres
in small national or peripheral contexts”, “Global genres, small applications:
contemporary film genre usage in Scandinavian (Danish, Swedish) and Eastern European

(Hungarian, Romanian) examples” (MA, PhD), visiting professor.
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20152016, semestrul de toamna, Universitatea Sapientia, Tg. Mures, Departamentul de Stiinte
Sociale Aplicate, cursul Teoria si practica comunicarii in masa (BA), visiting professor.

2015. 06.12, Universitatea din Debrecen, Ungaria, Catedra de Engleza, workshopul Eastern
European Cinema in Focus, invited speaker.

2015. 05. 22, Universitatea Babes-Bolyai, Cluj-Napoca, Departamentul Cinematografie si
Media, cursul Scoli de film est-europene, “Genuri filmice in cinema-uri minore
europene” (MA), invited speaker.

2015. 03. 12, Comitetul Academic din Cluj (KAB)/Sectiuna de Stiinte ale Comunicarii si Media,
workshopul Holokauszt — ter, trauma, emlékezet [ Holocaust-ul: spatiu, trauma,
memorie], invited speaker.

2014-2015 semestrul de primavara, Universitatea Babes-Bolyai, Cluj-Napoca, Facultatea de
Stiinte Politice, Administrative si ale Comunicarii, cursul Filmologie (MA), visiting
professor.

2014. 11. 22-25, Universitatea de Arta si Design Moholy-Nagy, Budapesta, Ungaria, Mobilitate
Erasmus+ Teacher’s Mobility, ,Periféria és Hollywood: Darren Aronofsky, Vincenzo
Natali, Christopher Nolan, Tom Tykwer és Nicholas Winding Refn péalyajanak
tanulsagai” [De la periferie in Hollywood: concluzii despre traseul autorial al lui Darren
Aronofsky, Vincenzo Natali, Christopher Nolan, Tom Tykwer si Nicholas Winding
Refn], ,,Miifaji panelek és eurdpai kis mozik: kreativitds receptre” [Paneluri generice si
cinema-uri minore europene: creativitate pe reteta], (MA; PhD), visiting professor.

2014. 04. 14, Comitetul Academic din Cluj (KAB)/Sectiuna de Stiinte ale Comunicarii si Media,
al culturii de masa maghiare], invited speaker.

2013-2014, semestrul de primavara, Universitatea Babes-Bolyai, Cluj-Napoca, Facultatea de
Stiinte Politice, Administrative si ale Comunicarii, cursul Filmologie (MA), visiting
professor.

20122013, semestrul de primavara, Universitatea Babes-Bolyai — Cluj-Napoca, Departamentul
de Filosofie, cursul Estetica filmului (BA), visiting professor.

2012-2013, semestrul de primavara, Universitatea Babes-Bolyai, Cluj-Napoca, Facultatea de
Stiinte Politice, Administrative si ale Comunicarii, cursul Filmologie (MA), visiting

professor.
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2013. 11. 23, Universitatea Tehnica din Liberec, Cehia, conferinta Crime and Detection in the
Age of Electronic Reproduction. Traditions, Expectations, Genres and Codes, “On the
medial coding of traces: ‘immediate’ and ‘hypermediate’ detection”, invited speaker.

2010. 10. 22, Universitatea Sapientia, Tg. Mures, Departamentul de Stiinte Sociale Aplicate,
workshopul Az j média erdélyi/romaniai kutatasi iranyvonalairdl [Directiile cercetarii
de new media in contextul Romaniei/Transilvaniei], invited speaker.

2009. 04. 18, Universitatea din Szeged, Ungaria, Catedra de Engleza, Ziua de studiu On
Sexualities (MA), invited speaker.

2006. 09. 02, Tabara Anuala a Scriitorilor din Szigliget, Ungaria, la invitatia Jozsef Attila Kor-
Uniunea Tinerilor Scriitori si Critici din Ungaria, discutie publica despre revistele filmice
in Ib. maghiara, invited speaker.

2004. 08. — 2005. 02., Muzeul Miicsarnok, Budapesta, la invitatia JOzsef Attila Kor - Uniunea
Tinerilor Scriitori si Critici din Ungaria, discutii publice lunare despre volume literare
recente, invited speaker.

2004. 07. 10, Centrul Posticum, Oradea, la invitatia Colegiului Invizibil Cluj-Napoca, weekend
de studii, prelegere despre poetica si identitatea de gen n filmele lui David Lynch,

invited speaker.

MEMBRU iIN ORGANIZATII STIINTIFICE SI PROFESIONALE NATIONALE SI

INTERNATIONALE

Din 2023: membra al MFT Magyar Filmtudomanyi Tarsasdg [Uniunea Maghiard de Studii
Filmice].

Din 2022: membra al UCIN Uniunea Cineastilor, Sectia Critica de Film.

Din august 2021: membru al SCMS (Society for Cinema and Media Studies),

https://www.cmstudies.org/

Din mai 2021: membra al ASEEES (Association for Slavic, East European and Eurasian

Studies), https://www.aseees.org/

Din iunie 2019: membra al Steering Committee, NECS — the European Network for Cinema and

Media Studies, www.necs.org
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Din ianuarie 2019: conducatoare al Intermediality Workgroup (impreuna cu Nafiseh Mousavi) al
NECS - the European Network for Cinema and Media  Studies,
https://necs.org/members/workgroup/6359

Din septembrie 2018: membra al SERCIA (Société D’ Etudes et de Recherches sur le Cinema
Anglophone)

Din septembrie 2017: membra al retelei de profesori de film EUFA/European University Film
Awards, patronat de EFA/European Film Academy si Hamburg Filmfest

Intre iunie 2017-aprilie 2023: presedinta Sectiunii de Stiinte ale Comunicirii si Media al
Comitetului Academic din Cluj (KAB), filiala teritoriala al Academiei Maghiare de Stiinte
(MTA)

Tntre noiembrie 2014—iunie 2017: secretara Sectiunii de Stiinte ale Comunicarii si Media al
Comitetului Academic din Cluj (KAB), filiala teritoriala al Academiei Maghiare de Stiinte
(MTA)

Din 2013: membra al The International Society for the Study of Narrative

Din 2013: membra al The International Society for Intermedial Studies

Din 2012: membra al ATGender —The European Association for Gender Research, Education
and Documentation

Din 2011: membra al corpului public de peste hotare al Academiei Maghiare de Stiinte (MTA)

Din 2009: membra al NECS — the European Network for Cinema and Media Studies

Intre 2005-2016: membra al Jozsef Attila Kér — Uniunea Tinerilor Scriitori si Critici din

Ungaria.

MEMBRU iN COLECTIVE DE REDACTIE DE SPECIALITATE, PEER REVIEW

2022—: membru al Editorial Board pentru revista stiintifica internationala NECSUS European
Journal of Media Studies, membru Tn comisia de experti de evaluare peer-review pentru
conferintele stiintifice internationale ECREA (European Communication Research and
Education Association) si NECS (European Network of Cinema and Media Studies),
pentru French Institutes for Advanced Study Fellowship Programme-FIAS-FP, cat si
pentru revistele stiintifice internationale Journal of Jewish Identities si Hungarian

Journal of English and American Studies - HJEAS.
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2021: membru in comisia de experti de evaluare peer-review ptr. revista stiintifica si artistica
internationala MAI: Feminism and Visual Culture (University of Gothenburg), editura
stiintifica internationala Berghahn Books, revista stiintifica internationala Studies in
Eastern European Cinema.

2020—: membru in comisia de experti de evaluare peer-review pentru conferinta stiintifica
internationala ECREA (European Communication Research and Education Association),
respectiv revistele stiintifice internationale Akademisk Kvarter/Academic Quarter
(Aalborg University, Danemarca), Ekphrasis: Images, Cinema, Theory, Media
(Universitatea Babes-Bolyai, Romania); Studia Politica: Romanian Political Science
Review (Universitatea Bucuresti, Romania), Acta Universitatis Sapientiae:
Communicatio (Universitatea Sapientia, Romania).

lunie 2019—: membru al Scientific Board ptr. revista stiintificd internationala in limba engleza si
italiana Communicazioni Sociali. Journal of Media, Performing Arts and Cultural Studies
(Universita Cattolica del Sacro Cuore, Italia,

http://comunicazionisociali.vitaepensiero.com/).

2019: membru in comisia de experti de evaluare (remote referee) ptr. ERC Starting Grants
(European Commission), respectiv peer review ptr. revista stiintifica internationald
KOME - An International Journal for Pure Communication Inquiry (Hungarian
Communication Studies Association) si revista stiintificdi ME.DOK-Média, tortenet,
kommuniké&cid (Universitatea Babes-Bolyai, Romania).

Decembrie 2018—: Member of Board pentru revista stiintifica internationala in limba engleza si
poloneza Literatura y Kultura Popularna (Universitatea din Wroclaw, Polonia)

http://www.ifp.uni.wroc.pl/publikacja/10805,literatura-i-kultura-popularna.

Noiembrie 2017-2019: Member of Board for Film Studies, pentru editura engleza de prestigiu
international Cambridge Scholars Publishing

(http://www.cambridgescholars.com/t/FilmAdvisory).

2017: editor invitat pentru revista stiintifica internationala Studies in Eastern European Cinema
(Marea Britanie) ptr. numarul “Pornography in Eastern Europe”, membru in comisia de
experti de evaluare peer-review pentru revista stiintifica internationala Illuminace:
Journal for Film Theory, History and Aesthetics (Arhiva Nationald de Filme, Cehia),

precum si seria stiintifica internationala Oxford Bibliographies (Marea Britanie).
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2016—: membru in comisia de experti de evaluare peer-review pentru revista stiintifica
internationala Alphaville: Journal of Film and Screen Media (University College Cork,
Irlanda), si revista stiintifica internationala Acta Universitatis Sapientiae: Philologica
(Universitatea Sapientia, Romania).

2015—: membru in comisia de experti de evaluare peer-review pentru revista stiintifica
internationala HJEAS: Hungarian Journal of English and American Studies
(Universitatea di Debrecen, Ungaria), precum si revista stiintifica Erdélyi Tarsadalom
(Universitatea Babes-Bolyai, Romania).

2012—: membru in comisia de experti de evaluare peer-review pentru revista stiintificd in limba
engleza Acta Universitatis Sapientiae: Film and Media Studies (Universitatea Sapientia,
Romania).

2010—: membru in colectivul de redactie al revistei stiintifice TNTeF Tarsadalmi Nemek
Tudomdnya/TNTeF Stiinta Genurilor Sociale (Universitatea din Szeged, Ungaria)

(http://www?2.arts.u-szeged.hu/ieas/gender/tntef.html ).

MEMBRU TN COLECTIVE DE EVALUARE ALE LUCRARILOR DE DOCTORAT/DE

ABILITARE, SI A COMISIILOR DE CONCURS

Universitatea Babes-Bolyai, Cluj-Napoca, Romania, septembrie 2023-septembrie 2026:
cercetarea doctorala scrisa de Ana Taranu, membru comisie.

Universitatea Babes-Bolyai, Cluj-Napoca, Romania, septembrie 2023-septembrie 2026:
cercetarea doctorala scrisa de Adina Marcu, membru comisie.

Universitatea Babes-Bolyai, Cluj-Napoca, Romania, septembrie 2023-septembrie 2026:
cercetarea doctorala scrisa de Raul Stef, membru comisie.

Universitatea Babes-Bolyai, Cluj-Napoca, Romania, septembrie 2023-septembrie 2026:
cercetarea doctorala scrisa de Fincziski Andrea, membru comisie.

Universitatea Babes-Bolyai, Cluj-Napoca, Romania, septembrie 2023-septembrie 2026:
cercetarea doctorala scrisa de Lovassy Cseh Tamas, membru comisie.

Universitatea Babes-Bolyai, Cluj-Napoca, Romania, septembrie 2023-septembrie 2026:
cercetarea doctorala scrisa de Hathazi Rebeka, conducitor doctorat.

Universitatea Babes-Bolyai, Cluj-Napoca, Romania, septembrie 2023-septembrie 2026:

cercetarea doctorala scrisa de S6s Timothy, conducator doctorat.
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Universitatea Nationald de Artd Teatrald si Cinematograficd I. L. Caragiale, Bucuresti,
septembrie 2023-martie 2024: teza de doctorat scrisa de Liri Alenor Chapelan, membru
comisie.

Universitatea din Debrecen, Ungaria, aprilie 2023—iunie 2023: cercetarea doctorala/examenul
doctoral si ipoteza de doctorat scrisa de Fatima el Aidi, Arab Women Filmmakers: the Arab
World from a Female Perspective.

Universitatea din Debrecen, Ungaria, aprilie 2023—iunie 2023: cercetarea doctorala/examenul
doctoral si ipoteza de doctorat scrisa de Sumyat Swezin, Where Absence Lurks: Aesthetics
of Hauntology and Gender Construction in the Works of Lana Del Rey and Lady Gaga.

Universitatea din Debrecen, Ungaria, aprilie 2023-iunie 2023: cercetarea doctorala/examenul
doctoral si ipoteza de doctorat scrisa de Fruzsina Judit Papp, Silence on the Screens:
Silencing and the Posthuman Subject in Post-MeToo Film.

Universitatea Babes-Bolyai, Cluj-Napoca, Romania, septembrie 2022-septembrie 2025:
cercetarea doctorala scrisda de Farkas Boglarka Angéla, Contemporary Science Fiction Film
in the Lure of Greek Mythology [Filmul science-fiction contemporan si mitologia greacd],
membru comisie.

Universitatea Babes-Bolyai, Cluj-Napoca, Romania, septembrie 2020-septembrie 2021: teza de
doctorat scrisa de Biro Arpad Levente, A kulturalis nevelési programok szerepe az erdélyi
magyar kulturalis kozintézmények kommunikécios tervezésében [Rolul programelor de
pedagogie culturala in strategiile de comunicare a institutiilor publice culturale maghiare din
Transilvania], membru comisie.

Universitatea din Debrecen, Ungaria, februarie 2020—septembrie 2021: teza de doctorat scrisa de
Fanni Feldmann, Beside The Iron Curtain. An Imparative Analysis of British and Eastern
European Queer-themed Films, membru comisie.

Universitatea din Debrecen, Ungaria, mai 2021—februarie 2023: cercetarea de doctorat/examenul
doctoral, ipoteza de doctorat si capitolele scrise de Anxhela Filaj, In The Aftermath of
MeToo Movement: Reforming the Film Industry, membru comisie.

Universitatea Babes-Bolyai, Cluj-Napoca, Romania, septembrie 2019: teza de doctorat scrisa de

Orsolya Toth, Kolozsvar filmtorténeti reprezentdcioi (az elsé filmfelvételektél 1948-iQ)

[Cluj-Napoca in istoria filmului: reprezentari de la primele inregistrari filmice pana la 1948].
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Universitatea din Debrecen, Ungaria, aprilie 2018—: cercetarea de doctorat/ipoteza tezei de
doctorat scrisa de Orsolya Karacsony Tough Guys vs. The System: Remembering and
Nostalgia in Contemporary US and Eastern European Cold War Suspense Thrillers,
membru comisie.

Universitatea ELTE, Budapesta, Ungaria, noiembrie 2017: teza de abilitare scrisa de Varga
Balazs Filmrendszervaltasok: A magyar jatékfilm intézményeinek atalakulasa 1990-2010
[Schimbarea institutiilor din filmul maghiar 1990-2010], membru comisie.

Universitatea ELTE, Budapesta, Ungaria, februarie 2016: teza de doctorat scrisa de Boné Ferenc
Egy stilus torténetei: minimalizmus a modern és posztmodern korban [Istoriile unui stil:
minimalism in era moderna si postmodernd], membru comisie.

Universitatea din Debrecen, Ungaria, ianuarie 2015: teza de doctorat scrisd de Bokds Borbala
Intermediality and Narrative Identity in Paul Auster’s Ouvre, membru comisie.

2015—: membru in comisii de concurs/promovare pe posturi de conferentiar universitar (4 posturi
la Universitatea Sapientia din Cluj-Napoca, 1 post la Universitatea Nationala de Arta
Teatrald si Cinematografica I. L. Caragiale, Bucuresti, 1 post la Universitatea Babes-Bolyai

Cluj-Napoca).

ALTE FUNCTII

2023. 12.12: moderator in cadrul premierei nationale al volumui llarie Voronca Ulysses tradus de
Imre JOzsef Balazs, ilustrat de Rebeka Hathazi, Cafenea Planetarium, Cluj-Napoca.

2023. 12. 08: moderator in cadrul European Cinema Night al filmului The Man Who Sold His
Skin (r. Kaouther ben Hania), Cinema Arta, Cluj-Napoca.

2023. 11. 22: moderator in cadrul premierei nationale al filmului Fara aer (r. Katalin Moldovai,
Ungaria), distribuit de Filmtett Distribution, Cinema Victoria, Cluj-Napoca.

2023. 10. 5-8: moderator in cadrul Filmtettfeszt: Zilele Filmului Maghiar, Cinema Victoria,
Cluj-Napoca.

2023. 05. 17-19: membru al juriului in sectiunea Dramaturgie si Arta filmului din cadrul
Conferintele Stiintifice Studentesti din Transilvania (ETDK), Cluj-Napoca.

18 septembrie 2022, 31 octombrie 2022: pregatirea si moderarea a doud discutii

publice/workshopuri de popularizare in cadrul programului Tudomanykoz / Tntre

discipline stiintifice, sectiunea de Stiinte sociale al Comitetului Academic din Cluj-
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Napoca (KAB) si Academia Maghiara de Stiinte (MTA), Cluj-Napoca. Titlul Kollektiv
traumak, kulturdlis feldolgozas: narrativak, médiumok, toposzok 1-2 / Traume colective,
procesare culturalda: narative, medii, toposuri 1-2.

lulie—august 2022: Critic invitat pentru Sight and Sound 2022 poll for The Critics’ Choices of the

Best Films of All Times.

2022. februarie: membru al juriului pentru desemnarea Premiului Anual Janovics Jen6 al EMKE
(Asociatia Societatea Maghiara de Cultura din Transilvania) — comunicare audiovizualad
2021. ianuarie—2021. decembrie: co-organizator al Seriei de Proiectii din Istoria Filmului
Maghiar, lunar, Dept. Media al Universitatii Sapientia, Institutul Maghiar de Film,

Consulatul Maghiar din Cluj-Napoca.

2021. februarie: membru al juriului pentru desemnarea Premiului Anual Janovics Jené al EMKE
(Asociatia Societatea Maghiara de Cultura din Transilvania) — comunicare audiovizuala
2021. februarie—: profesor participant in Premiul Universitar Maghiar de Film, Societatea

Maghiara al Studiului Filmului.

2021. 04. 9-14: membru/presedinte al juriului in cadrul editiei bi-anuale al OTDK/Sesiunea
Stiintificd Nationald al Studentilor, sectiile: Stiinte Sociale/Film, Stiinte Sociale/Studii de
Comunicare si Media, respectiv Arte si Teoria Artei, Universitatea Metropolitan, Budapesta,
Ungaria, online.

2021. 02. 5-6: Conferinta a VIll-a UtkGzéspontok al Sectiei de Filosofie al Asociatiei Nationale
al Doctoranzilor (Ungaria), co-referat.

2019. 10. 2-6: moderator in cadrul Filmtettfeszt: Zilele Filmului Maghiar, Cinema Victoria,
Cluj-Napoca.

2019. 05.31-06.09: film critic acreditat la Transilvania International Film Festival, Cluj-
Napoca.

2019. 05. 15-17: membru al juriului in subsectiunea Teoria artei in cadrul Sesiunii Stiintifice al
Studentilor, Facultatea Cluj-Napoca, Universitatea Sapientia.

2019. 05. 15-17: coordonatorul sectiunii de Arte si Stiintele Artei in cadrul Sesiunii Stiintifice al
Studentilor, Facultatea Cluj-Napoca, Universitatea Sapientia.

2019. 03.01-2019. 08.25: organizator al zilelor de film in cadrul Zilelor Culturii Maghiare din
Cluj-Napoca.
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2019. 04. 24-26: membru al juriului in cadrul editiei bi-anuale al OTDK/Sesiunea Stiintifica
Nationald al Studentilor, sectiile: Stiinte Sociale/Film, respectiv Stiinte Umaniste/Cultura
Vizuala, Universitatea ELTE, Budapesta, Ungaria.

2018. 10. 5-9: moderator in cadrul Filmtettfeszt: Zilele Filmului Maghiar, Cinema Victoria,
Cluj-Napoca.

2018. 04. 24-26: coordonatorul sectiunii de Arte si Stiintele Artei in cadrul Sesiunii Stiintifice al
Studentilor, Facultatea Cluj-Napoca, Universitatea Sapientia.

2017. 10. 4-8: moderator in cadrul Filmtettfeszt: Zilele Filmului Maghiar, Cinema Victoria,
Cluj-Napoca.

2017 septembrie—: profesor participant (din partea Univ. Sapientia) in European University Film
Awards, EUFA, Premiul Universitar European de Film, Filmfest Hamburg, European Film
Academy.

2017. 08. 15-18: moderator al zilelor de film in cadrul Zilelor Culturale Maghiare din Cluj.

2017 septembrie — martie 2019: consultant stiintific ptr. filmul documentar Az Gjsagiro [Ziarista],
finantat de Magyar Média Mecénattra, Ungaria, 2018.

2017. 06. 1-10: film critic acreditat la Transilvania International Film Festival, Cluj-Napoca.

2016-2017: vernisaje si cuvinte introductive in centre culturale din Cluj-Napoca (Sapientia HUT;
Barabas Miklds Céh; Gyorkds Manyi Albert Kulturalis Kézpont; Minerva Haz).

2015. 10. 3-6: moderator in cadrul Filmtettfeszt: Zilele Filmului Maghiar, Cinema Victoria,
Cluj-Napoca.

2015. 08. 16-23: moderator al zilelor de film in cadrul Zilelor Culturale Maghiare din Cluj.

2014. 08. 18-23: moderator al zilelor de film in cadrul Zilelor Culturale Maghiare din Cluj.

2012. 05. 20-22: membru al juriului in sectiunea Arta filmului din cadrul Conferintei Stiintifice
Studentesti din Transilvania, Cluj-Napoca.

2011. 11. 18-22: membru al juriul ptr. filme scurte/experimentale in cadrul FfeST: International
Student Film Festival, Cluj Napoca.

2010. 05. 19-21: membru al juriului in sectiunea Arta filmului din cadrul Conferintei Stiintifice
Studentesti din Transilvania, Cluj-Napoca.

2008. 05. 15-17: membru al juriului in sectiunea Arta filmului din cadrul Conferintei Stiintifice

Studentesti din Transilvania, Cluj-Napoca.
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Data 25 ianuarie 2023, Cluj-Napoca
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