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FOREWORD 

Art education – the link between school and community 

We often hear the phrase ― school – educational services provider. 

Usually our first reaction is to reject it as a typical example of wooden 

language. But what do we miss when we simply reject it? 

First of all, we lose the privilege of observing that the main mistake 

comes from the implicit gap between school and community, between 

school and the families of elementary school children, between school and 

people in the community, most of whom are statistically former students of 

the same neighbourhood school. But is there still a community or are we 

deluding ourselves? 

Secondly, we miss the opportunity to ask the real question. How can 

school become again the core of the community, of the entire society as a 

whole? 

The answer seems to be simple: by redefining school as a cultural 

centre, with education being the main task, but also nourishing the entire 

community through a complex of cultural activities. Institutional 

development should follow three directions: pedagogical, social and artistic. 

Two of the areas of the current curricular structure, Man and society and 

Arts respectively, should be applied to the entire community. 

Cultural/artistic activity with educational purposes does not undermine the 

pedagogical aspect, but it makes the community responsible for it, too. In 

this approach we should consider art and culture in the widest possible 

definitions, including the anthropological and sociological perspective. 

The controversy over schooling and un-schooling is nowadays under 

public scrutiny. Some accuse the school education system as a whole of 

being out-dated and inadequate. Aside from turning school into a “provider 

of educational services” and home-schooling there are, however, many 

other solutions. 

One solution is to encourage people to be more involved in the community.  

What can school learn from culture and art? First of all, how to 

rediscover the cheerfulness, joy and pleasure in a privileged place where 

learning and beauty, play and fiction, fictional worlds and the real world can 



come together. School is also the place where we learn to find meaning 

through role playing games, where we can imagine the future as any 

fantasy world. 

Moreover, bringing drama in school means the discovery of the child 

as a creator and as a spectator. Too often the creative aspect is obscured by 

normative planning, especially when we talk about social skills. Drama and 

dance develop the sociable, empathic person, opened to relationships, to 

dialogue, skilled and competent in solving complex problems through 

participation and group strategies. Current education must find a balance 

between the spectator-child and the creator-child, for the benefit of the 

future adult and the society. 

UNATC Junior is part of this effort; our demonstrative workshops are 

laboratories where we test teaching strategies in order to be able to bring 

drama to school. The pressure does not come from us, but from schools, 

including students and teachers. It is the result of a vivid phenomenon and 

the awareness of a necessity. Before we consider the difficulty, we should 

keep in mind that school must be a celebration of joy. 
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INTRODUCTION 

 

The Art of Theatre, the most complex of the art forms, is a space of 

complete liberty. It is a place where one can find shadows and light, 

people’s hopes and desires, the joys and happiness of all beings. Theatre is 

the place where “everything is possible”; it is the universe where the only 

limitation is one’s imagination. 

For centuries people have needed theatre. It is natural to ask 

ourselves “why?”. The answer comes from one of the greatest playwrights, 

William Shakespeare, who said that: “The whole world is a stage and people 

are the actors”, thus creating a complete image of the strong link between 

Theatre and Life. Yes, our everyday lives can be considered a great play or, 

in even simpler terms, a long and complex film. Don’t our everyday 

happenings occur in succeeding order like on the stage or on the silver 

screen? Don’t we look at our peers as if looking at characters in theatre or 

film? And don’t we, in turn, play different roles in our lives, willingly or 

unwillingly? Aren’t we, one instance at a time, someone’s sons or 

daughters, nieces or nephews, schoolchildren, high-schoolers or university 

students and then, when our time comes, parents, grandparents, teachers 

or professors, doctors, engineers, workers and others? And in each of these 

situations, we act, react, behave according to… the role that we have. We 

cannot talk to the teacher like we talk to our classmate or to our 

neighbourhood friend; we do not build the same rapport with the teacher 

as we do with the doctor when they need to take a blood sample. With 

each of our peers, we act according to the relationship we share with them, 

according to the role that they play in our lives or according to the situation 

in which we are. We are living, breathing characters in a great and real play. 

But if we are truly living in a play, we can ask why do we need 

theatre if we “live in theatre”? The answer comes from Shakespeare 

(famous English playwright who lived in London, England, who died 600 

years ago this year, 2016) yet again, who wrote that the purpose of theatre 
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was “from the beginning till now to hold up a mirror to the world; to show 

virtue its true features, the ugly its real face and show all ages their 

pattern…”, meaning that the role of theatre has always been that of the 

mirror of life, to face people with moments of their existence so that they 

become authentic instances of life lessons, stimulus and leaning point for 

each of us. Thus, theatre had the purpose of becoming people’s teacher. 

We have the need of going to the theatre or watch artistic films in order to 

see events in other people’s lives which can, at any given time, become our 

own… either beautiful or horrendous. And if we want to live fairy tale lives, 

we merely have to search for… beauty. Moreover, if we do not like the ugly 

stories, if they frighten or terrify us, we merely have to avoid them, dodge 

them in our lives. 

Thus, theatre aids us in organizing our own existence or, filtering 

things through a more artistic spectrum, our own play. And within this 

painting that we have brought to life so far, a question arises: If life is a play, 

do we then, according to Shakespeare, automatically assume the roles of 

actors? Those who get up on stage, appear on television or those who we 

see on the silver screen are people who have carefully prepared themselves 

for transforming their passion and their preoccupations into a true craft. 

They have attended the University of Theatre and Film and are called: 

professionals of the scene or screen. But a long journey lies ahead until one 

can reach the level of professional. 

For now, let us focus on the degree to which common people need 

theatre and, more importantly, to what degree is the study of the Dramatic 

Art useful in schools useful. 

Ion Cojar, a great professor of the University of Theatre in Bucharest 

always says that in order for a young person to evolve into a good actor, 

they must first… become a man again. Such a statement can be seen as 

being paradoxical, if we consider the fact that no matter what we do and no 

matter how we act, we are people… all the time. Despite this, on closer 

inspection we can notice and must admit that, in life, we live… less, we look 

but we do not see, we hear but we do not truly listen, we work in groups 

but ultimately it is our own interest that governs us… How many times have 
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we not become infuriated in different life situations and we have cried out 

about another that: It’s as if they’re not human anymore!... 

Of course, we are all human and we possess all the necessary data 

to be part of the world we inhabit, more precisely, to integrate ourselves in 

the society which we belong to. From a young age, we are educated and 

instructed by parents and educators and we become part of the human 

groups which we belong to temporarily. But, in order to build rapport with 

those around us, we require certain specific availabilities. Professor Ion 

Cojar referred to preparing the young one for a professional career on 

stage, always considering that when one works with the actor, one is 

actually working with the human being: “actor = human being”. However, 

at the moment and at this stage, we are not concerned with the 

professional actor’s journey but, paradoxically, we are interested in the 

human being’s journey. 

We have to admit that, when we talk about education, school and 

the schooling of the human being even from a young age, we are actually 

referring to the discovery, earning and cementing of certain aptitudes which 

are necessary in life. That is why parents guide their children towards 

practicing sports, art, dance, ballet, drama, and within the school system, 

we find subjects whose goal is… also to help them gain new knowledge and 

discover certain availabilities specific to a job or an art form. In this broad 

context of education, the Dramatic Art can bring its own contribution 

precisely through the fact that, due to certain carefully selected and well-

rounded exercises, it aims to develop the following traits in children and 

teens: teamwork; observation; focus attention; imagination; developing 

their senses; spontaneity; memory; managing their emotions; intuition; 

controlling conflict; freedom of expression in front of an audience and the 

ability to create a story, a script or a play. 

And with all these availabilities earned through theatre games, the 

children and teens will have the capability to successfully integrate 

themselves in the universe which they are a part of.  

The Dramatic Art serves education through the fact that, with the 

help of play, something very much appreciated and loved by children, and 
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by refusing the rigid methods of teaching-learning, it can help transform the 

little one into future HUMAN BEINGS, with great chances of success! 

In school, theatre does not have the intention of creating actors, but 

to help develop the future human being. It discovers and highlights the 

person’s qualities, helps them become sure of themselves in critical 

situations and aids them in broadening their imagination and creativity! It 

lets them dream and not be ashamed… of themselves. On the contrary, it 

assists them in finding the strength to say “This is who I am! I am not 

perfect, but I can be the best in whatever field I choose to follow!” 
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TEAMWORK 

 

No man is an island.  “Man is by nature a social being” said Aristotle, 

a great philosopher form Ancient Greece; he differentiated between human 

society and the social structure of animals, claiming that due to the fact that 

man can change the world and nature according to their whim using their 

own strength, they are unlike any other living being on earth. Man, Aristotle 

said, has the ability to know good and evil, justice and injustice and follows 

moral laws. Men live in communities and organize their lives with and for 

the society they are a part in; the basic form of organization is family and 

the most complex is the state. 

And if man cannot live alone, how can he live alone in theatre? This 

would be impossible if we consider that, for example, theatre is first and 

foremost a public institution. Besides the actors we see on stage, in this 

institution there is a fairly large number of people who work. They are also 

divided into groups. For example: the artistic group, which consists of: the 

director, the playwright, the scenographer, the musician, the light designer, 

that is to say all the artists that bring their contribution to creating a 

theatrical performance. Then, there is the technician group: machinists, 

light technicians, prop personnel, costume personnel, wig personnel, 

dresser personnel, hairdressers and others. There is also the organizational 

group, which consists of the theatre director, artistic director, literary 

secretary, PR, accountant etc. Of course, when we go to the theatre we only 

see a few people on stage, the actors, but we almost never consider the 

impressive team that works behind the scenes and which supports the 

artistic achievements through their work. Basically, the actors are only the 

tip of the iceberg; the hidden side is, in fact, the most numerous and the 

most active in an artistic institution. 

But what if we consider film and television? If you have ever had the 

patience to watch a movie until its end, you have certainly seen how many 

people we are presented with after the cast; we will see how people’s name  
 



 
 

 


